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ABSTRACT 

Traditionally, Malayalam cinema has built its star images around a super-glamour model of heroic 

masculinity, narrative invincibility, and a culturally mediated space between actor and audience. 

Canonical career patterns of Malayali stars like Mammootty and Mohanlal exemplify this paradigm, 

thereby shaping the general imagination of the Malayali cultural milieu and sustaining a decade-long 

conceptualisation of male identity and screen presence. However, since 2010, with the emergence of 

the Malayalam New Wave, the modalities of producing, disseminating, and understanding the concept 

of stardom have been significantly reconfigured in cinema. Even though the New Wave is traditionally 

recognised for redefining narrative and aesthetic conventions, this research project aims to address a 

gap in the current academic literature by examining how the movement has revolutionised the principle 

of stardom. 

This change is examined in current research on the onscreen, offscreen, and mediated roles of stars: 

Fahadh Faasil, Suraj Venjaramoodu, Joju George, and Indrans, whose careers redefine star identity 

today. Expanding on C. S. Venkiteswaran's exposition of 2010 New Wave Malayalam cinema, 

specifically the shift from superstar-vehicled paradigms to small-scale budgets and shared narrative 

accounts, this study outlines the post-2010 era as a pivotal moment in the reconsideration of stardom. 

This thesis is enriched by Richard Dyer's star theory and Kimberlé Crenshaw's intersectionality theory, 

which together challenge the intersections of onscreen performance and offscreen self-presentation in 

media representations of contemporary star identities. These structures provide a conceptual basis for 

explaining how New Wave Malayalam cinema transforms the structural and semantic aspects of 

stardom in the current decade. 

The research employs a multimodal discourse analytical approach to explore films, interviews, on-

stage appearances, and social media narratives, framing stardom as a stratified phenomenon shaped by 

three interdependent fields. It examines how the stars' performances reflect evolving ideas of 

masculinity using R.W. Connell's masculinity framework. The offscreen dimension is investigated 

through Erving Goffman's dramaturgical model. Additionally, the study examines media 

representation by analysing the impact of social media and digital presence on star identity, utilising 

Stuart Hall's encoding-decoding model and psychological concepts such as framing and priming 

effects. The threefold analytical approach in this study highlights the development of stardom in the 

New Wave Malayalam cinema through multiple spheres rather than a single axis. The thesis identifies 

a pluralistic shift in stardom that reflects the cultural and cinematic changes of the New Wave. It offers 

a reconceptualisation of the evolving, multidimensional nature of stardom and masculinity in 

Malayalam cinema. 
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